
If you already understand it: 

 

 

 

If not, here’s  

Six Ways 

To Improve  

Your Understanding  

of  

What You Read 

Predict: 

 

• What does it probably mean?  Use what you already know to help you pre-

dict what it means— most new things have something to do with what we 

already know. 

• Have a guess at a meaning, keep reading and see if it becomes clearer. 

• Where might the text help you further?  Reading in school often uses the fol-

lowing sentences to help you understand more.  Check out the sentences 

that follow. 

• Who is likely to know—predict who could help, or where you might find 

more information.  Is there a diagram or a picture?  Look at the title or sub-

title or subheadings.  Those should help you begin to predict new infor-

mation.   

• Don’t expect it to be a perfect prediction, it might be, but it might not.  That’s 

ok.  

Experience:     

 

• Use what you already know to help you understand what it means— 

most new things have something to do with what we already know. 

• What  in the reading is the same as you already know?  What in the 

reading is similar to what  you already know?  What is in the content that 

is different to what you already know? 

• Chances are that when you use your experience, you will begin to under-

stand more.  You can always check it by reading on and see if it matches 

your experience. 

• Who is likely to know — who else’s experience could help?.  Is it ap-

propriate to ask them now or later? 

• Don’t expect ithe two experiences to be a perfect match to your experi-

ence, it might be, but it might not be.  That’s ok.  

• Once you’ve used your experience, keep reading.  

Chunk: 

• Chunking reading is like breaking up a big bar of chocolate into mouth-size 

chunks!   Blank space on the page is as important as the words. 

• Think No Pressure!  Don’t put pressure on yourself to understand everything 

all at once—no-one really reads like that in the same way that no-one puts 

the whole of a family-sized bar of chocolate in their mouth! 

• Take it one chunk at a time—a paragraph, a sentence, a part of a sentence, 

a title, a subheading, a  word. 

• If the text is on the computer, you can easily make the font bigger, or re-

write a section of the text, make each sentence a paragraph, highlight or 

underline or colour over key words.   

• Key words often come at the end or beginning of sentences.  Key ideas 

often come at the beginning or ends of paragraphs.  Use them to help you 

shape the text differently. 

• Once you’ve used chunking, keep reading.  

Vocabulary: 

 

• To be honest, you can ignore the odd word here and there and not lose 

any of the meaning of the thing you are reading.  Phew! 

• These days, most of us carry a dictionary in our pockets—our mobile 

phones give us access to the internet—look up that word.   

• Use a dictionary that gives you the meanings of words in other words you 

actually understand.  Try kids.wordsmyths.net 

• Hunt about in the text for a box or a list that is word bank or a glossary of 

key words and their meanings.  Teachers often give you these.  Or look 

about the classroom walls for key words. 

• Read the rest of the words in the sentence.  Do they help those tricky 

words make sense? 

• With vocabulary, it is often best to just keep reading.  Things usually be-

come clear later without you having to do anything other than just keep 

Visualise: 

 

• When we visualise, we allow our minds to picture 

or see the things we are told about in the read-

ing.  We see the pictures in our heads. 

• Visualisation reading is like creating a film set in 

your head. Let the reading run in your head like a 

movie. 

1. Make a film set in your head. 

2. Start the action. 

3. Keep adding details as you read them. 

• Once you’ve used visualisation to get over the 

tricky bit, keep reading.  

Question: 

 

 

• You’ve already started the technique by noting 

you don’t understand something and asking, 

What does that mean? 

• Often the rest of the text will help you answer 

the question so just keep reading! 

• You can also ask: Who? Where? When? How? 

to deepen and broaden your understanding 

of a topic. 

• Once you’ve used questioning to get over the 

I predict ... 

http://www.kids.wordsmyths.net


 

 

 

 

 

 

 

 
 

 
 

  

Punctuation – add fluency to your writing 

 

Comma (,) Used to separate clauses in a sentence. They are also used to separate words in a list  

Semi-colon (;) Links two or more simple sentences, providing the sentences are linked by a common theme.  

Colon (:) Usually shows that an example, explanation or list is going to follow. It is also used to punctuate 
speech in plays.  

Hyphen (-) Used to join two or more words into a new compound word.  

Speech Marks (“…”) Used to show when a character is speaking to another character.  

Apostrophe (‘) Used in two ways: either show contracted words or to show possession.  

Exclamation (!) Used to show command, surprise and when an author is trying to interject.  

Question (?) when a person is asking a direct or a rhetorical question 

 

Key Terms 

 
Assonance: The repetition of similar or identical vowel sounds in words which follow one another 
Metaphor: Type of image that makes an implied comparison by referring to something as being the thing it 
resembles, i.e. ‘heart of stone’ 
Imagery: Words or phrases that appeal to any sense or any combination of senses 
Simile: One thing is said to be like or as another. ‘Heart like stone’ ‘Cold as ice’  
Sibilance: ‘S’ ‘Z’ ‘SH’ sounds repeated. A type of alliteration. 
Sonnet: A lyric poem of fixed form: fourteen lines.  
Rhyme scheme: The sequence in which the rhyme occurs. The first end sound is represented as the letter "a", 
the second is "b", etc.  
Alliteration: Two or more words begin with the same consonant and occur in sequence in a passage of writing 
or speech.  
Onomatopoeia: The use of words which imitate sound. 
Personification: A figure of speech which endows animals, ideas, or inanimate objects with human traits or 
abilities. 

Know how to structure your response to texts  

Remember the PEA chain: Point Evidence Analysis  
 

Sentences 

A simple sentence communicates one idea: It was raining 

A compound sentence joins two simple sentences to communicate two ideas. This is done by the use of 
simple connectives ( and, or, but, so): It was raining so we had to stay indoors 

A complex sentence communicates more than one idea, and joins them in different ways. The ideas involve 
the use of commas to guide the reader through the sentence. The parts of the sentence- clauses- are joined by 
using conjunctions or connectives: Although we had to stay indoors because of the rain, there were plenty of 
films to watch.  

Connectives as 
signposts 

Adding 
And 
Also  
As well as  
Moreover  
Too 
 Comparing 
Equally  
In the same way 
Similarly  
Likewise  
As with  
Like  
Emphasising 
Above all  
In particular 
Especially  
Significantly  
Indeed  
Notably  

Illustrating 
For example  
Such as  
For instance  
As revealed by  
In the case of  
Contrasting 
Whereas 
Instead of  
Alternatively  
Otherwise  
Unlike  
On the other hand  
Cause and effect  
because 
so 
therefore 
thus  
consequently  
Sequencing 
Next 
Then  
Firstly, secondly 
Finally  
Meanwhile  
After  
 

In the text, the author uses...
This is apparent in the line.... Quotation 

This illustrates
This conveys..

Use of _____provides 
pathos

this depicts... 

Reading Strategies 

Predicting: you make informed guesses about the text.  

Empathising: when you put yourself in someone else’s shoes and feel what they feel.  

Inferring: When someone makes a point that isn’t obvious and you have to read ‘between the 
lines’ to find the meaning. From this we can infer… 

Deducing: When you work out what is meant from some evidence in the text.  

Literacy across the Curriculum  

Clear and fluent writing is vital in any subject. It is important you proof-read your work and use a 
variety of spelling, punctuation and grammar.  

 

Guidelines for written work 

You should always follow these guidelines in lesson unless your teach tells you 
otherwise. 

• Use a good quality pen (blue or black) 
• Write the date in full at the top right hand corner of your page.  
• Write the full title of your work, clearly and neatly 
• Underline the heading and date with a ruler.  
• Begin a new piece of work underneath the last so you do not waste space.  
• Keep your books neat and tidy at all times  
• Do not doodle or graffiti your books.  

Remember- good work and is always rewarded at King Edward.  

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Before you start 
writing think about 

the GAPS! 
 

Genre – what are you 

being asked to write? 

Audience – who are 

you writing for? 

Purpose – what are you 

trying to achieve? 

Style – formal or 

informal? 

Transactional Writing Knowledge Organiser 

Purpose 
Persuade 

Argue 

Advise 

Inform 

Genre 

Article 

Leaflet 

Letter 

Review 

Speech 

 

Speech 
• Think about the GAPS 
• Open with a welcome/greeting – e.g. 

‘Good afternoon ladies and 
gentlemen’ or ‘Fellow classmates’ 

• Outline what the speech will be about: 
‘I will talk to you about… 

• Make 3/4 key points and expand on 
them. 

• Conclusion to summarise ideas 
• End acknowledging the audience: 

‘Thank you for listening.’ 
• AFOREST techniques 

Article 
 

• Headline and Strapline 
• Introduction to create interest – (include 

who, what, where, when, how and why?) 
• 3-4 middle paragraphs 
• Short but effective conclusion 
• Lively style 
• AFOREST techniques 

Letter 

• Address and date in the top right of the 
page 

• Address of the person you are writing to 
on the left. 

• Dear Mrs Fletcher = yours sincerely or 
Dear Sir/Madam. = yours faithfully 

• Short introductory paragraph 
• 3-4 middle paragraphs 
• Concluding paragraph summarising 

ideas. 

 

Leaflet 
• Present information so it is easy to 

find using headings and sub-headings 
• Lively and engaging 
• AFOREST techniques 

How to vary your sentence 
starters 

Adjective (rule of three) 

Adverb 

Connective/Discourse Marker 

Preposition  

Simile  

 

 

Review 
 
• Introductory paragraph stating what is 

being reviewed and provide an overview 
of film/product. 

• Middle paragraphs provide positives and 
negatives. 

• Conclusion to summarise ideas and give 
a recommendation 

• Make your opinion clear 
• Lively and engaging 
• AFOREST techniques 

Name: 

Class: 

Writer’s Methods 

Alliteration & anecdotes 

Facts  

Opinions 

Repetition, rhetorical 

questions, reader (direct 
address) 

Emotive language and 

exaggeration 

Statistics 

Threes (rule of three) 

Connectives/Discourse Markers 
Position 

At the start 

Firstly 

Secondly 

Thirdly 

Next 

Meanwhile 

Subsequently 

Finally 

In conclusion 

Emphasis 

Importantly 

Significantly 

In particular 

Addition 

Furthermore 

Additionally 

In addition 

As well as 

Contrast 

Although 

Whereas 

Otherwise 

Alternatively 

Nevertheless 



Romeo and Juliet – Knowledge Organiser 
Plot summary  

Prologue: A sonnet, recited by the chorus, outlines the play. 
 
Act 1 
Act I, Scene 1:  Capulet and Montague servants fight in the streets. Benvolio tries to 
break them up, but Tybalt arrives and challenges him. The Prince arrives and declares 
that any further fighting will be punished with death. After this, the Montagues discuss 
Romeo’s melancholy state and Benvolio learns Romeo is in love with Rosaline. 
Act I, Scene 2:  Paris seeks Capulet's permission to marry his daughter Juliet. Capulet says 
she is too young, but Paris should try to win her affections at his banquet. Capulet’s 
invitation list is intercepted by Benvolio and Romeo, who decide to attend the event. 
Act I, Scene 3:  The Nurse and Lady Capulet tell Juliet about Paris, and she agrees to 
consider him as a potential suitor. 
Act I, Scene 4:  Romeo, Benvolio, and Mercutio arrive at the banquet, and Mercutio 
banters with Romeo.  
Act I, Scene 5: Romeo and Juliet see each other and fall in love immediately. Tybalt sees 
Romeo and wants to fight him, but Lord Capulet stops him. 
 
Act 2 
Act II, Scene 1:  Romeo separates himself from his friends as they leave the party.  
Act II, Scene 2: Romeo listens to Juliet at her balcony, and they exchange vows to 
marry. Juliet says she will send a messenger to Romeo the next day to arrange the 
wedding. 
Act II, Scene 3:  Romeo goes to see Friar Lawrence to ask for his help with marrying 
Juliet. The Friar agrees, hoping that their alliance will end their families' feuding. 
Act II, Scene 4:  Benvolio and Mercutio discuss Tybalt, who has challenged Romeo to a 
duel. Romeo arrives and the friends banter about his love. The Nurse appears; Romeo's 
friends depart. Romeo gives the Nurse a message for Juliet: she is to go to Friar Lawrence 
that afternoon, and they shall be married. He arranges for the Nurse to receive a rope-
ladder for Juliet to lower for him that night. 
Act II, Scene 5:  The Nurse returns to an impatient Juliet. She teases her charge by 
withholding the message but then tells her the good news. 
Act II, Scene 6:  Juliet comes to Romeo in Friar Lawrence's cell, and they greet each other 
joyfully. The Friar prepares to marry them. 

Act 3 
Act III, Scene 1:  Benvolio and Mercutio encounter Tybalt, and Mercutio mocks him. 
Romeo arrives and refuses to accept Tybalt’s challenge to a duel (due to his secret 
marriage to Juliet). Mercutio thinks this is cowardly so fights on his behalf. Romeo 
tries to intervene and Mercutio is killed under his arm, cursing the families as he 
dies. Romeo fights and kills Tybalt to get revenge. At Benvolio's urging, Romeo 
flees. The Prince appears and interrogates Benvolio. Judging Tybalt to be guiltier 
than Romeo, he spares the latter the death sentence but banishes him from Verona. 
Act III, Scene 2: Juliet longs for night, when Romeo is to come. The Nurse brings her 
word of Tybalt's death and Romeo's banishment, and volunteers to bring Romeo to 
the distraught girl. 
Act III, Scene 3:  Romeo is in a state of anger and disbelief, hiding with the Friar. The 
Nurse arrives with word of Juliet's distress. The Friar chastises Romeo for behaving 
so foolishly and proposes that, after a night with Juliet, Romeo should flee to 
Mantua until everything is cleared up. Romeo agrees and leaves. 
Act III, Scene 4:  Capulet decides to marry Juliet to Paris in three days to cheer her up. 
Act III, Scene 5:  Romeo and Juliet awake after spending the night together and 
Romeo leaves. Lady Capulet arrives and tells Juliet about her impending marriage. 
Julie refuses and her parents fly into a rage.  The Nurse advises that Juliet ignore her 
marriage to Romeo, which no one else knows about, and marry Paris.  
 
Act 4 
Act IV, Scene 1:  Juliet interrupts Paris talking to Friar Lawrence and, when he 
leaves, threatens to kill herself if the Friar doesn’t help her. He agrees to provide 
her with a potion that will make her seem to be dead, until Romeo collects her from 
the family crypt. 
Act IV, Scene 2:  Juliet apologizes to her father, promising to obey him and marry 
Paris. Capulet moves the wedding up a day to the next morning.  
Act IV, Scene 3:  Juliet drinks the potion. 
Act IV, Scene 4:  Capulet sends the Nurse to awaken Juliet on the morning of her 
wedding day. 
Act IV, Scene 5:  The Nurse finds Juliet dead and the family grieve for her. 

Act 5 
Act V, Scene 1:  Balthasar arrives in 
Mantua and tells Romeo that Juliet has 
died. Romeo immediately plans to join 
her and buy a poison from and 
apothecary. 
Act V, Scene 2:  Friar John reports to 
Friar Lawrence that he has been unable 
to deliver Lawrence's letter to 
Romeo.  Lawrence sends John to fetch 
a crow bar, planning to open the vault 
and take Juliet into hiding in his own 
cell until Romeo can be summoned. 
Act V, Scene 3:  Paris visits Juliet's 
tomb at night. Romeo appears with 
Balthasar, whom he sends away with 
a letter to Montague. Paris steps forth 
to challenge him. They fight, and 
Romeo kills Paris. Romeo then enters 
the crypt, drinks the poison, and dies. 
Friar Lawrence arrives tells Juliet what 
has happened and begs her to flee. 
She refuses and stays. She kisses her 
dead lover and stabs herself with his 
dagger. The watchmen appear, 
arresting Balthasar and the Friar as 
the Prince arrives, followed by both 
families. The Friar explains what has 
happened, and his tale is confirmed by 
Balthasar and by Romeo's letter to his 
father. Montague and Capulet make 
peace and vow to erect golden statues 
of the two lovers. 

Historical context Techniques and Terminology 
Queen Elizabeth I – She was queen while Shakespeare was writing, and supported him. Elizabeth I made Protestantism the official religion of England, 
which angered many Catholics, and led to much conflict. Shakespeare may be referencing this in ‘Romeo and Juliet’, with the two warring families. 
Patriarchy – patriarchal societies are ones where men are dominant, and have control over women e.g. by choosing who they would marry.  
Nurses – employed by wealthy families to feed and care for their children. 
The Humours – Elizabethans believed the body contained four ‘humours’: blood, phlegm, yellow bile and black bile. The amount you had of each 
determined your personality. People with too much phlegm are emotional. People with too much blood are irresponsible and gluttonous. People with 
too much yellow bile  are violent and vengeful. People with too much black bile are depressed and self- centred. 
Fate - the belief that your life is mapped out for you, or ‘written in the stars’. Many Elizabethans believed God decided your fate, and that astrology 
could help you identify your course in life. 
Bubonic Plague/Black Death – a plague that killed many people. Sufferers were quarantined in their houses, with a red ‘X’ painted on the door, and 
left to die. 

Prologue – sets up the story and foreshadows events. 
Foreshadowing – when an author drops hints about what will 
happen through language or symbolism. 
Dramatic irony – when an audience knows something the 
characters do not. 
Symbolism – when an image represents an idea, e.g. light 
symbolises happiness, flowers symbolise youth etc. 
Double meaning – when a word can be read to mean two things e.g. 
‘grave’= serious or grave stone. 
Personification – when an object is given human qualities 
Rhyming Couplets – two lines next to each other that rhyme with 
each other, often used for dramatic impact. 



Critical Vocabulary Key Themes 

Shakespeare presents the Montagues and their supporters as… 
Romeo 
1. Melancholic – someone who is prone to moping and being 
depressed. 
2. Quixotic – extremely idealistic: unrealistic and impractical. 
3. Ardent – enthusiastic and passionate. 
 
Benvolio 
1. Appeasing- someone who tries to pacify others. 
2. Sincere - honest and genuine. 
3. Stalwart – loyal and reliable. 
 
Mercutio  
1. Anarchic – unruly and chaotic. 
2. Impulsive – someone who acts on a whim, without thinking. 
3. Precocious – someone who ‘shows off’ their intelligence arrogantly. 

Shakespeare presents the Capulets and their supporters as… 
Juliet 
1. Idealistic – someone who believes whole-heartedly in something, even if it is 
unrealistic. 
2. Ingenuous – innocent, naïve and unworldly. 
3. Resolute – someone who has made their mind up and whose opinion cannot be 
changed. 
 
Tybalt 
1. Volatile – someone who could explode at any moment. 
2. Tempestuous –someone who is unpredictable and has many conflicting emotions. 
3. Righteous – someone who believes what they are doing is morally justifiable. 
 
Nurse  
1. Maternal – motherly. 
2. Submissive – will bend to a dominant authority and ‘do what they are told’ 
3. Uncouth – uncivilised and uncultured, potentially vulgar. 

Conflict 
Power 
Fate 
Loyalty 
Family 
Religion 
Love 
Hatred 
Violence 
Death 
 

Key Quotations  Key characters 

Prologue 
1. ‘Two households, both alike in dignity’ 
2. ‘Ancient grudge’ 
3. ‘A pair of star-cross’d lovers’ with a ‘death-

mark’d love’ 
 
Act 1 

1. Benvolio: ‘I do but keep the peace’ (Sc. 1) 
2. Lord Capulet, to Paris: ‘let two more summers 

wither in their pride’ (Sc. 2) 
3. Tybalt, about Romeo: ‘To strike him dead I hold 

it not a sin’ (Sc. 5) 
4. Romeo, about Juliet: ‘she doth teach the torches 

to burn bright’ (Sc. 5) 
5. Juliet, about Romeo: ‘if he be married, /My 

grave is like to be my wedding bed.’(Sc. 5) 
 
Act 2 

1. Juliet, about Romeo: ‘Tis but thy name that is my 
enemy’ (Sc. 2) 

2. Friar Lawrence: ‘This alliance may so happy 
prove to turn your household rancour to pure 
love’ (Sc. 3) 

3. Friar Lawrence: ‘These violent delights have 
violent ends’ (Sc. 6) 

Act 3 
1. Tybalt, to Romeo: ‘thou art a villain’ (Sc. 1) 
2. Mercutio: ‘a plague o’ both your houses’ (Sc. 1) 
3. Mercutio: ‘ask for me to-morrow, and you shall find me a grave man.’ (Sc. 1) 
4. Romeo: ‘O, I am fortune’s fool!’ (Sc. 1) 
5. Lord Capulet, about Juliet: ‘I think she will be ruled in all respects by me’ (Sc. 

4) 
6. Lady Capulet, about Juliet: ‘I would the fool were married to her grave’ (Sc. 

5) 
7. Lord Capulet, about Juliet: ‘Hang thee young baggage, disobedient wretch!’ 

(Sc. 5) 
8. The Nurse, to Juliet, about Paris: ‘I think it best you married with the County’ 

(Sc. 5) 
 
Act 4 

1. Juliet, to Friar Lawrence: ‘I long to die if what thou speak’st speak not of 
remedy’ 

2. Lord Capulet, about Juliet: ‘Death is my son-in-law, Death is my heir’ 
3. Lord Capulet: ‘with my child my joys are buried’ 

 
Act 5 

1. Romeo: ‘here lies Juliet, and her beauty makes/ This vault a feasting 
presence full of light.’ 

2. Prince: ‘all are punish’d’ 
3. Capulet: ‘O brother Montague, give me thy hand’ 

Montagues 
Romeo – age unknown, anywhere between 16 
and 21 
Benvolio – Romeo’s cousin 
Lord and Lady Montague – Romeo’s parents. 
Abraham - servant 
Balthasar – servant 
 
Capulets 
Juliet –age 13 in the play 
Tybalt – Juliet’s cousin 
Lord and Lady Capulet – Juliet’s parents 
Gregory – servant 
Sampson – servant 
 
Others 
Rosaline – a nun, Romeo is in love with her 
before Juliet. 
Prince Escalus – ruler of Verona 
Mercutio – related to Prince, friends with Romeo 
Count Paris – related to Prince, betrothed to 
Juliet 
Friar Lawrence – friends with Romeo 
The Nurse – works for the Capulets, Juliet’s 
confidante 



 


